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HOW TO WRITE AN OPERA. 



Frank Merry, in the London Musical Opinion, gives 
the following recipe on the writing of an opera: 
When the composer has thoroughly made up his 
mind to write an opera, the fit ' " 



t kind of 



have a female cor 

poetess, or he may 

publisher's who, aft 

critic; this kind of people would be 

the opportunity of writing " word 

teer is worth ten pressed i 



obtain a libretto. It 

libretto; one will 

haps better. He may 
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only too glad of 
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. produc 



let him alone, and he 

!thing original; only the 

ity of horrors and be de- 

this unimportant detail 



story should 
cidedly immoral. 

has been got rid or, me next tmng is 
number of themes from operas already in 
This is a proceeding of great delicacy. In fact, on 
this the whole art of opera-writing depends. And 
the reason for it is plain : the public onlv cares for 
music that it is familiar with. It will sit*and writhe 
during the performance of anything new and 
strange; but should an old familiar cadence fall on 
its ear it will begin to show signs of unexpected in- 
telligence, break into applause, and almost under- 
stand. By this method the critics also are saved 
much embarrassment. With regard to what operas 
to select from, that of course depends upon the taste 
of the individual composer; but when in doubt 
borrow from "Carmen." The next business is to 
write the overture, which should be crammed with 
as many subjects as possible, in all styles. The ad- 
vantage of this is obvious, and can "be seen in the 
works of all the great masters. Tor should the 



d make use of a portion of that. 
e whole of an overture to be used : 
d always with good effect. It is i 
n on the libretto. And hei T 
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it; do n 

}t follow it if you do 



allow 



interfere with you; and do 
not want to. If a prayer ot 

allowed for, do not let a re libretto prevent your 

inserting them. .Moreover should you have a favor- 
ite composition already written, 'whether a grand 
march or a pianoforte concerto, put it in by all 
means. When writing for the voice, the solo parts 
should be as high as possible. Of course this, with 
mere ordinary voices, will make the music unsing- 
able; but this must be considered a great advantage; 
for when (!) the music is to be performed the man- 
ager will be compelled to engage artists with extra- 
ordinary voices. Again, with regaTd to key, those 
onlv should be used which contain many sharps or 
many flats. A melody seemingly . " 
place, and even contemptible, in such keys 
G, often sounds quite original or even char 
C-sharp or G-flat. 



The proprietor of a traveling circus announced 
that on a certain night a trained elephant would 
play the Russian Hymn on a piano with its trunk. 
When the evening came, the circus was crowded to 
the roof with an expectant public. After the usual 
performances had been gone through, four men 
carried in a cottage piano, which they placed in the 
centre of the arena. When the intelligent animal 
\ias brought in, tie walked slowly three times around 
' then, amid the keenest excitement. 
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arce had he done so whe 




sudden change came o 


ver his appearance. His 


ve 
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Musicians appear tc 


attract romance. Carl Tau- 




, and tells her adventures 


in 


Berlin. For vears she 
concert tours: but tin 


accompanied her husban 
ally was divorced from h 
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i the f 
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s her hush 
hose fam 
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iched by small things. She ignored the frenzy 
which sometimes amounted almost to insanity in his 
later years. One day, when he was walking the 
floor, composing, the family cat arose and arched 
its back beforehim. It was an interruption he could 
not stand. Something must have given away in his 
brain, for he picked the animal up and threw it into 
the fire. He wept over its ashes afterward, and la- 
mented his cruelty; but his wife found it saferto live 
out of his vicinity. 

Mine. Tausigwas the daughter of a Hungarian no- 
bleman, and was betrothed to a count. Rubinstein 
played before some of her family, and she beard 
him. She broke her engagement", and resolved to 
devote her life to music. To-day concert pianists 
who wish for suggestions, consult Mme. Tausig. 
Her taste is considered infallible. 
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KUNKEL'S POPULAR CONCERTS. 

The season of Kiinkel Popular Concerts at tb 



Siiudav Afternoon, March 2!Hh, and Thursday Night. 

April 2nd 

1.1'iuuo Duet, Operatic Fantasia. Epstein; mtro- 



•Tis I Alone can Tell, A . Mr. w . V . (.ib-on- 

)lin Solo, a. Canzone, BoAm; 6, Danse H 
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Kunkel and Senor Hamon Aquabella. 

POPE GREGORY THE GREAT. 
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MAJOR AND MINOR. 

Beethoven's Trio in C minor. No. 3, is poetic, 
-vtnineiiieal. and easv enough to make it the most 
tyben first performed in 
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centh befell Joseph Mayer, 
Known everywhere as the Christ in the "Passion 
Play " at Ober-Ammergau. While he was engaged 
in helping to haul a tree to a wagon, the tree 
slipped from those hauling it and knocked Mayer 
.low ii. falling on one of bis legs. The limb was so 
badly crushed that it was found necessary to ampu- 

It is not only in Italy, in Germany, and in France 
that the question of bats at theatres raises acrimo- 
nious discussions. It is stated that at Bucharest 
this famous question has just caused a lawsuit. A 
: member of the audience, having been placed behind 
. a lady who carried a monumental head-dress, pro- 
i tested that he could see nothing, and demanded the 
i of his money. This having been re- 



Ole Bornemaun Bull, the famous violinist, was 
born Feb. 6, 1810, at Bergen, Norway. His father, 

theology, but the buv did not take kindly to that 
lU'ofc-sion. In Isj.s'lie studied law at Gottingen, 
1 at Minden, fled to 
' self ii 



THE FLUTE. 

;. made from the horn of the reindeer, 
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VIBRATION OF VIOLIN STRINGS. 

A violin string, like every sonorous body, vibrate 
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Caution to Subscribers. 

:o the Review through any o 



hird page of 



Order a subscription to Kunkei/s Musical 
Review. For the subscription price. $3.00 per year, 
you obtain nearly $100 worth of the choicest piano 
solos, duets, songs, studies, etc. The Review, dur- 
ing the year, gives a valuable library of music, 
keeps you in touch with current events, maintains 
your interest in music, and proves a welcome visitor 
to your home. 

ART AND MONEY. 

If music is to be placed on a purely business basis, 
what will be the ultimate fate of the art? It is 
doubtful, says an exchange, if any profession can 
survive if the accumulation of money is the chief 
object. The poet who should repress all inspiration 
until he is satisfactorily paid for producing it is the 
poet whose fame would not outlast his life; the 
composer who should wait for a check before he 
wrote his symphony is the composer who would 
have no place in the temple of fame; the physi- ! ~- 
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love for his 
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money, 

in money 



suffering fellow 
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r composers hav 
rcial Value? Was Mil 
of the five pounds payment when he wrote "Para 
dise Lost"? or, coming down to our own times, di 
Dr. Dvorak reckon on the price when he compose' 
his latest symphony? Inspiration, fortunately fo 
the world, has not yet learned business methods 
and a Schubert will yield to his genius with n 
thought of a bank account. Those who deal in ar 
on a purely business basis should remember tba 
they are in danger of depriving art of any valu 
whatever. They are living on the work.- produce 
by genius, and when genius follows then method- 
when inspiration is only a matter of dollars an 
cents, they will be left to starve. We live in a ver; 
practical age, but society is held together and make 
progress through an Ar 
pain-saving inventions fr 
Pheidias. who lives only 
in marble: to Beethoven and Mozart, whose 
object is to allow eternal beauty to speak thro 
their works. Had the world's geniuses been prr 
cal men they might have lived in greater com! 
but posterity would have been the sufferer. At 
too precious to drag down to a trade basis, wl 
only stifles it. If our country is to produce get 
perfect freedom must he allowed in preparing^ 
nourishing the intellectual 



a suffering v 



e welfare of a nation, hut commerce nourishes 
the body and art the soul. Physical health and 
ty are beyond praise, but so long as a man 
tins something more than an animal so long 
he need the nourishment that springs from 



AN ARTIST ON MODERN SINGING. 

None of the foreign artists who have sung in 
Ltuerica won a higher place than Lilli Lehman. 
She has recently given to a German paper some 
thoughts on modern vocal art that deserve attention 
by all who hope to make a musical career either as 
teacher or artist. On the subject of preparatory 
work, she says : "It is almost impossible to write 
briefly about voice building; the subject would, I 
tear, carry me away too far. Yet one remark I may 
make. Most people have very false conceptions on 
methods. Some think tin Italian, others the Ger- 
man, the better. Now, both schools when they are 
good are grounded on one and the same basis ; both are 
perfectly alike, one and the same. Perhaps at pres- 
ent, by the German school people understand Wag- 
ner singing; by the Italian, coloratura singing: to 
the layman these conceptions may seem two differ- 
ent ones, but to the artist both German and Italian 
must be the same. A good singer must be able un- 
reservedly to do both, for both can be achieved by 
effort, industry and thought. Whoever cannot do 
so cannot, in my opinion, claim the name of artist. 
I except no one, man or woman. The only differ- 
ence between the old and new singing methods con- 
sists in this, that in earlier days people had six or 
eight years' instruction in singing and acting, and 
that now is all over in one year. In such period 
nothing can be attained. * * * * To create a role, 
breathe life into it, to physically master it, to make 
it one's own. to pass into it. to sing one's self into it 

hundred times one smoothes down irregularities 
without forgetting to remain grand, noble and 
mussvoU. How many think of this to-day? To 
sing exercises, to hold long notes, to practice 
breathing is quite out of fashion now. 'Singing 
scales tire me too much,' they say; yes. but one who 
can sing scales well finds everything else easy, and 
ihi- is the secret to keep thevoice young and fresh 
even into advanced old age. My mother used often 
to say tome: 'For knowing the music and mere sing- 
ng nobody will give you a penny. You may be sure 
wi — „„.. >,„„= D „„™o great »«i«-"«" mn«t 
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hours a day. on an average, one has done quite 
enough. Avoid or very seldom enter society : take 
care of yourself bv good, refreshing sleep, and go 
tobede'arlv; take bodily exercise in good, fresh 
air. for the mental work requires a counterpoise. 
Good, nourishing food, in moderation; the words 
modmation anil limits means as much for the life as 
for the performance of an artist. * * * To counsel 
'- ; - difficult; 
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Tlie city of Guanajuato, in Mexico, has a magni- 
ficent opera house that has been just completed at 
a cost of $1. 500.000, and was twelve years in build- 
ing. It belongs In the government, which assumes 
all expense connected with running it. save that of 
lighting, the company playing receiving the gross 
receipts with that deduction. 



CITY NOTES. 



E. B. Kroeger gave a very successful piano re- 
cital on the 20th ult., at Indianapolis, Ind. 

Miss Katie Joehnm, of 1905 Lami Street, has a 
large and interesting class of pupils. MissJochum 
has proven herself a capable and conscientious 
teacher. 

W. D. Armstrong gave a splendid concert at 
Bunker Hill. Ills., for the benefit of Shurtleff Col- 
lege at Alton. Ile will also be heard at Staunton, 
Ills., and Greenville, Ills. Mr. Armstrong expects 
to leave for Europe in June next. 

Miss Berniee Crumb, a former pupil of E. R. 
Kroeger, is meeting with much success in concerts 
in New York. The papers there have given her 
very high praise. 

Miss Clara Stnbblefleld, the pianist and teacher, 
is kept quite busy with her classes. Miss Stubble- 
field is also engaged at one of the leading educa- 
tional institutes. 

The musical programmes of the Non-Sectarian 
Church attract a great many lovers of music to its 
services. Senor Aipiabella is in charge of the organ, 
and to his able efforts is largely due the success of 
this feature of the church work. 

A very enjoyable musicale was given at Vera Hall, 
Clifton Heights. Among the principal numbers of 
the programme were piano solos by Miss Nellie 
Paulding, and vocal solos by Miss Bertha Winslow. 

Lonis Hammerstein, assisted by Mrs. Louis Ham- 
merstetn, soprano; Mrs. G. E. Gruen. alto; Otto 
Hein, tenor; and Ed. Dierkes, baritone, gave an 
Easter song service at Lafayette Park Presbyterian 
Church. The programme was well varied, and ad- 
mirably rendered. 

George Enzinger, organist of the Salem German 
M. E. Church, 15th and Wash Sts., gave choral 
concert there on the 8th ult. The programme in- 
cluded the Forty-second Psalm by Mendelssohn, 
organ solos, piano duets aDd choruses. The concert 
was very successful, and reflected special credit 
upon Mr. Enzinger, the director. 

Miss Rosy M. Faust, daughter of Mr. and Mrs. M. 
Faust, will "be married to Mr. Alfred L. Kiel on the 
5th inst., at St. Kevin's Church. Miss Faust is well 
known in musical circles. A reception will be held 
at the residence of the bride. 3220 ( aniline St. The 
Review extends its congratulations to the happy 
couple. 

The new organ built by Geo. Kilgen \ Son at the 
German Evangelical Bethania Church, was formally 
opened by a splendid programme under the direc- 
tion of F. S. Saeger. the organist, on the loth ult. 
The organ is a magnificent piece of workmanship. 
The case is of modern design, selected tiguied ash, 
and oil finish. It is 16 feet wide. 12 feet deep, and 
23 feet high. All the front pipes speak, and are 
highly decorated in gold and oil colors. It has two 
manuals; compass CC to CI; CI keys. The pedal 
compass is CCC to F, 30 keys. There are 32 stops. 
1737 pipes, and 7 pedal movements. Mr. Saeger 

ing out all its admirable qualities. 
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A committee has been formed at Schwerin to 
erect a monument to the memory of Flotow, the 
composer of "Martha." 

An offer of over $100,000 for a short series of per- 
formanees has been declined by Mary Anderson 
Navarro. She says that she is done with the stage 
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SPANISH DANCE. SPANISCHKR TANZ. 



Edited by Kullak. 

Allegro brioso J-_69. 



Moritz Moszkowski Op. 12. NP 1 
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SPANISH DANCE 



SPANISCHER TANZ. 



Edited by Kullak. 

Allegro brioso 



Moritz Moszkowski 0p.12.N9l. 
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y loveiinmo 

MEIN SCHATZ ANNIE. 
BALLAD. 



Words by Miss Mulock. 

Allegretto. J -92. 



Music by George B.Selby. 




As the fair est in the land, Who can right . ly un - der _ stand 

Wie die Schbn-st* in dem Land, _ Die nur je. mand je ge . kannt: 




533-3 
Copyright- Kunkel Bros.188^. 



Sim . pie in her thoughts and ways, True in ev> - ry word she says 

Wie uch tri _ bu . ,lirt die Welt, Stets die gu _ te Laun' he . halt, 




Second Veese. 

Midst a naughty world and rude 
Never in ungentle mood, 
Never tired of doing good, 
My love Annie; 

My love Annie. 

Hundred of the wise and great 
Might o'erlook her meek estate, 
But on her good angels wait, 
My love Annie; 

My love Annie. 



Zweite Stanze. 

Einfach, treu in jeder Pflicbt, 
Wahrheit jedes Wort sie spricht, 
Nur der Neidhold lobt sio nicht: 
Mein Sehatz Annie; 

Mein Sehatz Annie. 

Hunderte der grossen Leut' 
Ueberseh'n Holdseligkeit 
Wo die Engel steh'n zur Seit' : 
Mein Sehatz Annie; 

Mein Sehatz Annie. 



THE FOLLOWING 

CELEBRATED STUDIES 

ARE ALL PUBLISHED IN 

KUNKEL'S ROYAL EDITION. 






These Studies have heen edited by the greatest pedagogical masters of the age: HANS VON BUELOW, 
CARL TAUSIG, HANS SCHMITT, FRANZ LISZT, and Others. 



The well known perfection of the Royal Edition leaves little to be said. All our Studies have the foreign fingering, except 
Czerny's Etudes de la Velocite, which may be had with either American or Foreign fingering. 



W. D. Armstrong. 

Twelve Chromatin Studios. Grade 2 



runs and ohr alio progressio. 

Should form part ol the course 
every pupil [R. E.] 



Ascher-Buelow. 

Easy Studios, 2nd Grade. Loaves and 
'Flowers. 21 Picturesque and Charac- 

parabic' for stylo 'and Texibility' 'of 
flngers; complete [it. e.] 



Bach, Johann Sebastian. 

Eight Keleetod rreludos and Fugues, from 
Well-Tempered Clavichord, edited by 
Carl Tausig [R. E.] 

Twelve Selected Preludes, from Well- 
Tempered Clavichord, edited by Carl 
Tausig [u. E.] 



Behr-Sidus. 



ios. Children's Delight. 1st 

Op. 57"). Seven picturesque 

aractcristic pieces [it. E.] 



Bertini, Henri. 

Op. 



■nty-t 



■ Studio 






Book I., containing Nos. 1 to 12 | R, B.] 
Book II., containing Xos. 13 to 21 [u. B.] ... 
Op. 100. Twenty-five Studies In two 

books. Grade 2 to 3. 
Book I., containing Xos. 1 to 12 [s. B.] . 
Book IX, containing Nos. 13 to 25 [B. !■:.].... 

Clementi, Muzio. 

Sonatinas, Six, op. 35. 



No.3-I..c andC major ( .t. e.] 

No. -1- In F and I; ,1a, major [it. E.] 

No. 5— In G and t' major [it. E.] 

No. ti— In I) major [u. B.] 

Oradus ail I'aniassnin ("1'he lioad to I'or- 
leelion ). 21 selected studios revised 
and annotated hy Carl Tausig and 
Hans Sohmltt Crude 3 to 5. 
Book I. [it. E.] 



Book II. [it E.] .. 



Chopin, Friedrich. 

Six Concert Etudes, op. 10, Nos. 2, 3, 4, 5, 
7 and 12; complete [it. K.] 

Six Concert Etudes, op. 25, Nos. 2, 4, 7, 9, 
11 and 12; complete [R. E.] 

Cramer-Buelow. 

Sixlv Studies, fourth and latest edition 
of the celebrated fifty studies, with 
ten additional studies and anno- 
tations by Dr. Hans von Btllow. 
Grade 3 to 5. 



Book IV. [it. 



Czerny, Charles. 

()p. 2'.i'.i. Eludes de la Velocite, in two 
books, with new studies for the left 
hand and annotations. Foreign and 
American lingering. Grades 3 to 4. 

Book 1. [It. B.] 

Booi n. [u. e.] 



Doering-Buelow. 

enlv Characteristics Studies, op. 8. 

Srade2to4. [r. ■.] 

roe Preludes and Fugues [it. E.] 

Duvernoy. J. B. 



Duvernoy-Buelow. 

Op. 120. Ecole du Mocanismo, in two 
books, w nli annotations. Grade 2 to 3. 

Kook I. [It. E.] 

Book II. [11. E.] 



Krause-Buelow. 

Op. 2. Ten characteristic studios for the, 
cultivation of trills; edited by Billow. 
To be used in connection with 
Czerny's Eludes de la Velocite. In 
one hook. Grado 3 to 4 [it. E.] 

Koehler, Louis. 



Op. t',1). First Studios (twenty'), sequel to 
op. 50. Scales and Arpeggios, over 

the whole keyboard. In 1 book, 

with annotations. Grado 2 to 4 [r.e.].... 



Heller-Buelow. 

Op. 10. The Art of Phrasing (Die Kunst 
des Vorlrags). Twelve Characteris- 
tic Studies. Complete, in one hook 
[it. E.] Grade 3 to E 

Op. 46. Introductory to the Art of 
Phrasing. Twenty - five melodious 
studies in two books. Grade 2 to 4. 

Book I., complete [it. e.] 

Book II., complete [n. ■.] 

Op. 46. Thirty Etudes Progressive, in 
two hooks [11. E.] Grado 2 to 4. 

Book I., complete. 15 numbers [R. E.] 

Book II., complete, 15 numbers [R. E ] , 

Op. AT. Rhythm and Expression. 

Twenty-live Eludes. Revised edition. 
Grade 2 to 3. 

Book I. [It. E.] 

Book II. [r. E.] 



Loeschhorn, Albert. 

Op. 65. Fori\ -eighl easy studies, with 

anno, a, ions, in three 'hooks. Grade 

1 to 3. 
Book I., containing Nos. 1 to 16 [r. ».]„.. 
Book II., containing Nos. 17 to 32 [R. E.].... 
Book III., containing Xos. 33 to Is [it. K.] ... 
Op. 66. Thirty-three studios (sequel to 

op. H5), with annotations, in three 

books. Grade 3 to 4. 
Book I., containing Nos. 1 to 11 [r. e.].... 
Book II., containing Xos. 12 to 22 [it. E.] ... 
Book III., containing Nos. 23 to 33 [r. e.].... 
Op. 84. Sixty very easy and melodious 

studies, with annotations, in three 

books. Grade 1 to 3. 
Book I., containing Nos. 1 to 28 [it. e.] ... 
Book II., containing Xos. 211 to 44 [it. E.] ... 
Book III., containing Nos. 45 to 60 [R. E.] ... 

Moscheles, Ignaz. 

Twelve Characteristic Studios, op. 70, 
elite! by Adolph Hensolt, in two 
books. 



Op. 500. Easy studios. Sequel to Behr- 
Sidus, op. 575. 1st. to 2nd Grade. 
Twelve picturesque ami characteristic 

pieces [ K. E. I 

Op. 501. Easy studies. Sequel to op. 500. 

2nd tirade. Tweho picturesque and 
characteristic pieces [it. e.] 



Send for c 
Studies. 



• new descriptive Catalogue, giving description and complete list of single numbers c< 

KUNKEL BROTHERS, Publishers, 612 Olive Street, St. Louis. 



KUNKEL'S MUSICAL, KEVIEW, M AY, 1896. 



"MUSIC — THE ART OF THE NINE- 
TEENTH CENTURY." 
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ic practiced by 



8 higher grades of 
society, is very far from reaching the level which 
would" justify its being dignitied with the large- 
sounding title, •' Art." The reference to the plas- 
tic arts is also not particularly happy. It is well 
known that the absence of the cultivation of sculp- 
ture and painting among the Jews and Arabs was 
due to religious scruples, and not to any absence of 
desire to practice these arts. Indeed, the existence 
of the commandment forbidding graven images 
surely indicates the presence in considerable force 
of such a desire. Then, again, M. Gevaert implies 
that music in early days, and among savage tribes 
in later days, was more the result of natural instinct 
than of education or culture; but surely the designs 
and colors of the carved idols of savage races are as 
worthy of notice as their '• rudimentary " attempts 
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' softness." and 
other similar expressions in speaking of painting. 

However, beyond the above points, in which his 
arguments do not appear to have been founded upon 
sufficiently sure bases, the address of the honored 
director of the Brussels Conservatoire exhibits it- 
author as a man of deep thought and of undoubted 
enthusiasm for 
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element of our audiences, at concert as wen as at 
opera, rinds itself reduced to a very small and de- 
spised minority. What will it be when the Ninth 
Symphony of Beethoven, that thundering musical 
apocalypse, is produced before a public chosen outof 
all classes of the population, and where from one 
end of the theatre to the other, and from one end of 
the work to the other, the collective impression is 
enriched by each one of the individual impressions, 
where all generous heart-' find their highest aspira- 
tions and their best sentiments elevated to the high- 
est degree, and resulting in an immense Sursum 
corda of humanity. Will it not be a lively realiza- 
tion of the sublime vision which appeared to Beetho- 
ven when he conceived his incomparable musical 
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a beautiful dre 



But is it 



thing else than a dreamt Has musical culture anj 
chance of achieving greater things, or even of main- 
taining itself in its presant stater Is not its exist- 
ence put in peril by the tendencies of modern de- 
mocracy, turned exclusively towards material well- 
being? It is necessary to say that the peril mos 
menacing for our art resides iii the gigantic develop- 
ment which the means of execution have taken ii 
the course of our century. The music of the pres- 
ent time is not the humble flower of the prairie 
which bkis.-oms spontaneously, and concerns itsel. 
neither with the hardness of the soil, the wind, noi 
the rain. It is a marvelous hothouse plant, which 
if it is not to perish, demands assiduous and intelli- 
gent care and expensive tools. In order to perpetu- 
ate the real life of the master-works of moderi 
music there is necessary a permanent army of ex- 
ecutant singers, instumentalists trained by capable 
professors, instructed by wise masters, directed by 
chiefs who embody the thoughts of the masters. 
Such an organization supposes' special schools, pa- 
trons, and large subsidies from the public authori- 
ties. To sum up, polyphonic art, the fruit of a 
laborious effort continued through ten centuries, 

ilizatiou, and its fate seems to be intimately bound 
up with that of existing society." 

M. Gevaert proceeded to imagine the disastrous 
results that would ensue if music ceased to be pro- 
tected by the State, and were abandoned to private 
enterprise. To us in England, where so much is 
achieved by private enterprise alone, his fears for 
the future do not appear serious, though to Conti- 
nental musicians, accustomed to State subvention in 
various forms, the aspect of such a condition must 
certainly appear threatening. 

However, M. Gevaert did not wish to depress his 
audience too severely by the contemplation of any- 
thing so dire as the withdrawal of State support 
from musical education schemes, and even extracted 
some little comfort from the thought of the feel 
ings of envy with which future generations migh 
look back upon the present and contemplate ou 
advantages in " living at the close of a day in whicl 
music has worked such great miracles." It is curi 
ous that even at the end of his address M. Gevaert 
almost disproved the justice of his title, "Music— 
The Art of the 19th Century," by speaking of it ai 
"the only one which has followed right up to th< 
present time a march constantly progressive and tin- 
interrupted, and has arrived at its complete flower- 
ing." Some will prefer to consider that the progrest 
-till continues, and that the flowering is far fron 
complete, but will be seen in greater fullness ai 
generations pass. 



William H. Sherwood and his excellent company 
have just returned from a tour of over two months' 
duration through the Southern States. They have 
appeared in nearly all the large cities of that part 
of the country, and everywhere with great succ--- 
Their audiences have been large and enthusia 
and the critics of the leading dailies of that section 
have been profuse in praising the work of the corr 
pany. Mr. Sherwood is rapidly gaining recogni 
tion as one of the greatest pianists of the day. His 
technique is colossal, and his repertoire immense. 
His playing is marked by virility, and shows deep 
thought and intellectuality. The company will 
soon start on a long tour through the Western 
States, and hopes to be equally successful. 

l'adercvtski and Marsick investigated Chinese mu- 
sic in San Francisco. The Call, of that city, says: 
" 1'aderewski was particularlj pleased with a bam- 
boo flute. This had a sad, sweet tone, even when 
Chinese airs were issuing from it. A species of 
mandolin also excited his curiosity, while the ear- 
piercing flageolet, with its bagpipe-like tone, was 
not so favored. Marsick was more pleased with the 
little two-stringed liddle. which has a head like a 
mallet. His method of holding the instrument 
caused much amusement to the Chinese, and he 
abandoned all attempts to play on it after having 
succeeded in winning several plaintive shrieks from 
the unwilling strings. But he admired the rattle- 
snake skin that covered the head of the fiddle. 
•There is no doubt that the Chinese play tunes," 

PaderewsM said, in discussing this sic, ' but listen 

as I could, I only discovered two. There may be 
others, of course; but at the theatre, at the temples, 

did not enter, these same tunes were being played. 
Both were of the same general class. There were 
orchestral embellishments and additions, but there 
were never variations. The same tune was played 
over and over again. Sometimes it was faster and 
sometimes slower. Again, the long banjo with the 
snake-skin bead would introduce a tremolo effect. 
The extra fiddles would make additional flourishes. 
and " bang! bang!" the great cymbals would mark 
some emphatic feature, and the' rattle of the drums 
would be introduced, but the same tune was there 
all the time."' 



THE NIJBELUNGEN AT BAYREUTH. 

Novello, Ewer & Co. are the New York agents for 
the Bayreuth Opera House, and are now booking 
orders for complete cvcles at $20. The operas will 
begin on July 19th. in commemoration of 1S76, the 
four dramas of " Der Ring des Niebelungen " will 
be performed five times. The five cycles will begin 
on successive Sundays, beginning on the date men- 
tioned, and occupying in each ease four consecutive 
days. Thus, -'Das Rheingold " will be given on 
Sundays, July KHh. .Inly 2Mb. August 2nd, August 
9th and August Kith; -'Die Walkuere" on July 
20th, July 27th. August 3rd, August 10th and 
August 17th; "Siegfried," July 21st, July 28th. 
August 4th, August 11th and August ]sth; and 
" I'ti- Coettterdaemuiorung." July -2nd. July 29th. 
August 5th, August 12th and August Kith. The per- 
formances will begin at i o'clock and end at 10 p.m. 
There will be intervals of about an hour between 
acts. After performances special train-- will be run 
in various directions. A special committee will a.-- 

tickets are delivered to~applicants. a form of appli- 
cation for lodgings will be furnished. The casts 
have not been made known. However, Lilli Leh- 
mann, Wilhelm Gruening and Marie Brema are en- 
gaged. Jean and Edouard de Reszke will not go to 
Bayreuth after all. 
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song, setting it over and ov 






til I felt the 


melody interpreted the stor 








thrown in the Are dozens o: 






might have 


been used as 'pot-boilers,' 


and 


sold 




shops on the strength of the 




tlarin 




But into the flames they v\ 




md II 




rise up against me. There ^ 






■The Merry - 


man and the Maid,' that g 






nite trouble. 


I really believe I spent a for 


ej- 


i. ovet 


that blessed 



Borodin, the Russian composer, was so ; 
ately devoted to music that he abandoned n 
and chemistry, to both of which he hi 
trained, in its favor. He played for hoi 

till seven next morning. Persons have 
much and more as a feat of endurance for 
but Borodin never dreamt of his twelve he 
played on out of a pure and simple love fo 
He was very fond of the flute, as to which I 
this queer story about him. Returning hi 

wondered what on earth had become of hii 
all of a sudden an underground tooting i 
Borodin's fate and whereabouts. It seem 

din had been more anxious for his belov 
than for himself; and the notes his friem 
the result of his play 



t the- Hut 



red. 



It is said that with one exception all the princi- 
pals of the Metropolitan Opera Company have been 
re-engaged for next season. The exception is 
Calve. The management wants her. but the prima 
donna has placed an increased value on her servi- 
It may be assumed that the matter will be nr- 
ed, and that Calve will again delight the public 



It is interesting to note how completely the new 
peras have usurped the places of the old in Ger- 
lany. During the year 1S94. "Cavalleria Rusti- 
ana " was performed five hundred and fifteen 
imes; "Hansel und Gretel," four hundred and 
sixty-nine times; and " I Pagliacci," four hundred 
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r^EO. F. TOWN LEY. 

Vj Solo Tenor St. Peter's Episcopal Church, 
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VIOLIN, CELLO, ETC. 



. HARRINGTON, 



C HA8. K, 



A 



KN(i|,l) 1'ESOLD, 



JONES' 



A. SHATTINGER, COMMERCIAL COLLEGE. 

NO. IO South Broadway, 307-309-311 N. Broadway, St. Lonis, Mo. 

ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC THE COMPLETE BUSINESS COURSE. 



L° 



WELL PUTNAM. 



And Musio Books. 

LOWEST PRICES and BEST GOODS. 



M 



AURICE SPYER. 



JACQUES WOUTERS, 

J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). A 



ZITHER, GUITAR, ETC. 



MANDOLIN MUSIC. 



flANO TUNERS. 



E. R - : 



M R 



^DVVARD PERKINS PERRY. 



EDUCATION. 



College of Music, 

. Grand Avenue, N. W. COr. Lilldell Boulc 



MISCELLANEOUS. 



JJR 



CEO. E. OWENS, 

Printer, 210 Vine Street, 



kLL THE LATEST MUSIC 



ROBT. DE YONC & CO. 
C. I. WYNNE & CO. 



916 Olive Street, 



ST. LOUIS, MO. 



J. ELLICOCK, 

1015 Olive Street, St. Louis, Mo. 

SHEET MUSIC S2£ MUSIC BOOKS, 

all kinds of Musical Merchandise. 



WASHBURN 



A. E. WHITAKER, 



PHONE 4323 . 

HABERMAAS BROS. 

CONFECTIONERS. 

Fancy Cakes, Ice Cream and Fruit Ices 

FURNISHED FOR ALL OCCASIONS. 

SSTOKKs 

3152 SHENANDOAH STREET. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

506 Olive St., Room 41, 



k $20 tO $40 AW E EK ! 






CHAS. A. DRACH 

ELECTROTYPE CO. 

ELECTROTYPERS * 

# STEREOTYPERS, 

Cor. Fourth and Pine Streets, 

(Old Globe-Democrat Building) 
(ST. LOUIS, - - MO. 



Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 
endorsed by our leading artists for 

Durability, Touch, and Even- 
ness in Tone. 

Warerooms, I 522 Olive St. 



JAS. C Ghio, V-Pras, 



BARADA-GH10 REAL ESTATE CO. 

INCORPORATED 1892. PAID UP CAPITAL, $100,000. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



AGENTS WANTED 

Kunkel's Musical Review 

IN EVERY CITY AND TOWN. 



OWN YOl It C 



ART STUDIES from the Nude. 




TRADE MARKS, 
ESICN PATENTS, I 
COPYRICHTS, etc.l 
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Naiiienuorf Bros, new store at 519 Locust Street 
is the handsomest in the West. Its magnificent 
stock of umbrellas, parasols and canes is not sur- 
passed bv any other in the country. It has the 



TWO MECHANICAL, WONDERS. 



SINGING AND SPEAKING. 

The force of the Yoice depends upon the amplitude 
■f vibration, the pitch upon rapidity of " " 
upon "-- 



e of A 






which s< 

increased by throwing 
ward in the mouth, and the ti 
the same methods. Particular 
the human voice should be gW' 



rryingpowi 



■rfor- 



lbre is improved by 

.mention in studying 

n to the direction of 

_, __ the roominess of the 

ity of the mouth, and' to the length of time 

afforded for development of tone. 

There can be nothing more tempting or delicious 
to serve your guests with than Cook's Extra Dry 
Champagne. Its bouquet is delicious; it is perfectly 
pure. A bottle with your dinner will invigorate you 

A. P. Erker & Bro., the well-known opticians, 
C17 Olive street, will suit you in anything in specta- 
cle., eye glasses, opera glasses, telcscupes, drawing 



A PLACE TO GO. 

r to the many and repeated ( 



iquiries 

n St. Louis* we advise you, if stopping for 
or more davs, to go to any hotel and engage 
on the EuropearTplan. and eat at Frank A. 
3 Restaurant, 6th and St. Charles streets, 
out shopping will find at Nagel's Restaurant 
o-ant Ladies" Dining Room on second floor, 
11 be delighted with the table and service, 
are the best in St. Louis. 






Eradicate gout and rheumatism, the plague of 
mankind, by Dr. Enno Sander's Sparkling Karrod 
Spa, that reliable remedy so highly valued by the 



I MENNEN'S: 



JORATED TALCUM 




TOILET 
POWDER 



FREE 



DIRECT LINE — 

FAST PASSENGER SERVICE 

St. Louis & Kansas City 
Summer Resorts £ Rockies, 
Winter Resorts £ Southwest. 

hair Inn ami Modern I>nj Coaches on all 
le to the undersigned for Rates and Descrip- 

H. C. TOWNSEND, 





Forest Park 
University.. 

College of music. 

School of Elocution. 

School of Art. : 



ST. tons, MO. 




j Board, Tuition and Washing for Half Year. 
35th SCHOOL YEAR. 



& Lindell Electric Railway, by its New University Extension, +&■ 

Will Bring Your Daughters to Our Doors. 



HRS. ANNA SNEED CAIRNS, President, St. Louis, Ho. 



MUELLER -BRAUNAU'S PEDAL-VIOLIN (Patented), 




C. F. A. MEYER, man.?£ JWr, 1526 Lafayette Avenue, St. Louis, Mo. 



n at Thiebcs-Sllerllii Mnsle 



BEST LINE 
ST. LOUIS, CHICAGO and PEORIA 

TO 

OMAHA, MINNEAPOLIS, ST. PAUL, 
KANSAS CITY, ST. JOSEPH, DENVER, 
NEBRASKA, COLORADO, MON- 
TANA, UTAH AND PAC1- 
F IC COAST . 

YJESTIBULED TRAINS 

WITH 

SLEEPERS,CHAIR CARSflT) 
and DINING CARS. 



L. W. Wakeley, C. P. A., 

ST. LOUIS, M 

Cen. Nlgr., 

— JOSEPH, MO. 



Howard Elll 

F.M.Rugg,T.P.A ; 



GRANDINI MANDOLINS 



Tone, Justness, 

Easy Playing, and 
Artistic Work. 




Virtuose Violins, 

Bows, Etc. 
J. T. L. Metronomes 



Jerome Thibouville-Lamy & Co. 

35 Great Jones St., New York. 



